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The Avenue Concept is a nonprofit organization working to bring sustainable 
public art to the City of Providence. 2015 was a year of transition for us 

that brought exciting opportunities and new challenges. It was also a year about 
storytelling. This publication is our way of sharing the story of how we shifted the 
focus of our programming, our home, our team, and our approach when it comes to  
public art in Providence. 

It’s a story about scaling down in order to scale up and successfully programming 
two major public art events in one year. It’s a story about creating best practices to 
ensure the highest level of professionalism in everything we do. It’s a story about 
documenting our work via photography, social media, our blog, documentary film, 
and printed materials. It’s a story about building and nurturing partnerships within 
our community. It’s a story about educating and engaging people in new ways. 

Ultimately, it’s a story about the incredible art we brought to the   
City of Providence. 

We invite you to read on and see how the story unfolds.

Introduction
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Learning from the ripples

For the last 10 years I’ve been testing the proverbial waters in the City of 
Providence, throwing millions of pebbles into the ocean and seeing what 

happens. I’ve tried a lot of different approaches with varying degrees of success. 

In 2015, it became clear that we needed to change the way The Avenue Concept 
was working to be a more efficient and sustainable model. We shifted our energy 
away from smaller projects and focused on large-scale projects in the public realm. 
The opportunity to reach thousands of people on any given day through public art 
encompasses what our organization is all about. 

We’re working on a different scale now—in terms of the art itself and everything that 
goes into making it happen. This was a big transition for us—it can be seen in our 
home, in the kind of art we’re supporting, the way we engage with our community, 
and the way our community engages with us. We’re excited to keep learning and 
growing as an organization that can positively impact the people of Providence.

—Yarrow Thorne, Founder & Artistic Director 

“For me, public art is about 

creating conversation pieces that build 

connections with people.

—Yarrow Thorne

Founder’s 
Statement
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Scaling down, scaling up

The Avenue Concept went through some big changes in 2015—not only in terms 
of what we did, but how we did it. We scaled down on the number of small 

projects, such as gallery shows, and scaled up on bigger projects in the public realm. 
These included PIAF and INFLUX.

The Avenue’s home facility has always been an important part of who we are. This 
shift in focus affected the way we used our home. Instead of being a place with 
regular monthly programming, 2015 saw our home as a place for people to come and 
learn more about public art in Providence. 

Our brick-and-mortar facility includes a classroom, showcase space, paint bar, 
administrative office, conference room, and backyard. Based on the changes we made 
this year, the paint bar became a self-sustaining enterprise that was able to support 
itself and local artists by selling paint and supplies. Our interior space gives us the 
structure we need to operate, while our exterior space allows us the flexibility we need 
to engage with the community. 

After wrapping up INFLUX in the fall of 2015, our team took some time to 
regroup and really think about who we are and what we want to accomplish as 
an organization. Working together, we crafted the following values and mission 
statement we feel encompasses the various aspects of what The Avenue Concept is  
all about. 
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About

Mission
We are dedicated to empowering artists and communities by creating 
avenues for dialogue and connection through sustainable public art.

Values 
Public art has the power to educate, inspire, and enhance people’s lives.
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Yarrow Thorne 
Founder & Artistic Director
Yarrow Thorne developed his passion for art 
and design in urban spaces growing up in a 
design-based family in Northampton, MA. He 
earned his BFA from RISD and, for the last 10 
years, has been learning how to support public 
art programming in the urban environment. He 
founded The Avenue Concept in 2012. Yarrow’s 
vision is to leverage support for public art projects 
and jumpstart excitement and recognition for the 
value of art in Providence and everyday life.

Beth Adamo 
Writer
Beth became a writer as a natural extension of her 
love of language, words, and images—and how 
those things can come together to communicate 
ideas. She has her Master’s degree in art history 
and nearly 20 years of experience as a freelance 
writer. She joined The Avenue Concept in July 
2015 and is excited to help The Avenue tell the 
story of public art in Providence.

Curtis Livingston 
Paint Bar Specialist & Maintenance
Curtis plays a variety of roles here at The Avenue. 
As our paint bar specialist, he spends much of his 
time interacting with artists who come to get their 
cans of Montana Gold. As a Jack of All Trades, 
he has been instrumental in helping The Avenue 
maintain our building, yard, and resources, and 
also assists the artists involved in our projects. 

Cheryl Adams Johnson 
Lead Photographer
Cheryl documents The Avenue Concept’s events 
and programs where she captures the essence 
of each artist and their work. Cheryl has a BFA 
in photography and painting and a Master’s in 
special education. Her photography has been 
shown in galleries throughout Rhode Island and 
published in Rhode Island Monthly and Details 
magazine. She has been photographing public art 
at The Avenue since 2014.

Our Team
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Jeff Matteis 
Project Manager
Jeff loves helping people of all ages achieve 
their dreams by providing his technical and 
filmmaking skills to bring their visions to life. He 
has a Bachelor’s in modern culture and media. 
Since July 2015, he has been helping The Avenue 
Concept build relationships with their audience 
through digital and print communications. 

Liz Molina 
Researcher
Liz is currently in the final stages of completing 
her PhD in art history at the Scuola Normale 
Superiore in Pisa, Italy. She has been helping The 
Avenue Concept with research since November 
2015, which involves grant research and writing, 
and facilitating future projects and relationships 
for The Avenue Concept.

Annie 
Director of Community Engagement
Annie’s 11 years of experience working startups 
in Rhode Island, event planning, and social 
interaction are a big part of who we are at The 
Avenue. She enjoys being the first to greet new 
people, spending time in our backyard, peanut 
butter, and nap time.

Byron Olson 
Illustrator & Graphic Designer
Byron is an artist with a concentration in 
illustration, graphic design, and visual 
communication. A native Rhode Islander, he has 
a Bachelor of Fine Arts in illustration from RISD. 
Byron has been creating all things visual for 
The Avenue Concept since July 2015. He looks 
forward to continuing to expand his knowledge 
while protecting the brand that is The Avenue 
Concept.



PIAF
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The Providence International Arts Festival—PIAF—which took place in June 2015 was a celebration 
of visual art, music, performance, and world culture. The Avenue Concept was thrilled to be a 

Creative Partner and contributor to the event’s success. 

Overall, we managed and funded over 60 local and international artists and designers in a 
collaborative effort that was our most ambitious public art undertaking up to that point. Not only was 
PIAF enormous, but our Avenue-supported projects were huge—literally—and included a variety of 
media from painter’s tape and spraypaint to lighting effects and a pop-up skatepark, to name just a 
few. 

In keeping with our mission, all of The Avenue Concept’s programming for PIAF was designed to 
stimulate conversations about the role of art in the public space, and the way creative expression is 
instrumental in making Providence a vibrant and inclusive city. We hope you enjoy looking back at the 
highlights in this section of our review.
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Natalia Rak 
Adventure Time

Natalia Rak’s larger-than-life mural is an incredible, colorful journey into a child’s 
imagination and childhood storybooks. The piece shows a young girl opening a door 

to reveal a surreal world filled with oversized mushrooms and plants. Curated by Nicholas 
Platzer of INOPERAbLE Gallery.

PIAF  ///  2015

12



ARTIST bio
Natalia Rak has had a lifelong desire to create. After graduating from the Academy 
of Fine Arts in Łódz, Poland, she immersed herself in drawing, screen-printing, 
sculpture, and painting. Natalia’s colorful murals show the many faces of her 
characters through the creation of mood, mystery, and metaphor.

I paint street art because I like 

feeling open to the world, not 

like sitting in a closed room. When 

I’m painting a big wall, I feel the 

magic of a large surface.

—Natalia Rak
“
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Bezt 
She Never Came

Bezt’s beautifully sad, photo-realistic mural captures the feeling of being let down and 
crushed in love. This is one of two giant mural projects curated by Nicholas Platzer, a 

Providence native who runs INOPERAbLE Gallery in Vienna, Austria. 
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Considered one of the finest street artists from Poland, Bezt studied at the Academy 
of Fine Arts in Łódz, Poland. His technically masterful work combines traditional 
painting with graffiti and illustration while uniting pop culture with realistic imagery. 
He is half of the artist duo known as Etam Cru.

One of the things I love about doing 

these projects with The Avenue is being 

able to bring artists to Providence. 

It’s incredibly important to me that all 

of my artists leave my hometown with 

positive memories. I’m certain Bezt and 

Natalia will recommend Providence to 

others, which in turn will help us bring 

more great art to this city!

—Nicholas Platzer, INOPERAbLE Gallery

“
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These large-scale CatFish creations by Tape Art are imaginative, engaging works 
swimming high above the Providence International Arts Festival—the largest public art 

installation in Rhode Island history. As an art form that is immediate, accessible and, by 
nature, temporary, it makes a powerful statement about the role of creative expression in 
our daily lives. 
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Tape Art 
CatFish



Tape Art is both a group of artists and the medium in which they work. They 
create large-scale public works that are designed to unite communities through a 
shared process. Tape Artists have been invited into schools, cities, hospitals, and 
corporations, and their work has appeared on walls all over the world.

It gives people a chance 

to appreciate 

and talk about art on 

terms that they are 

really comfortable with, 

because the medium 

is accessible.

—Michael Townsend, Tape Art 

“

ARTIST bio
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Mini-Grants
Supporting local artists

The Avenue Concept was proud 
to support 14 local artists with 

funding to create new installations 
specifically for PIAF along the 
Washington Street Cultural Corridor. 
Here’s a look at the various mini-grant 
artists and their projects.

PIAF  ///  2015
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• Kate Schapira imagined possibilities for local climate adaptation and mutual aid at her Climate Anxiety Counseling Booth.

• Ashley Schwebel used yellow traffic signs to encourage people to have a nice day with her Smile Signs.

• Heather Guidero’s Pipe Cleaner City was a 3-D installation that investigated the concept of visual and spatial momentum 
in a playful way.

• Ten Un-named Artists incorporated the art of choreography and performance into the PIAF mix with their work Ten Tiny 
Dances.

• Dan O’Neill’s Bodies Take to Light was a dynamic video mural embedded into the architecture of Washington Street.
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• Headmaster, a local queer art magazine, presented its AV Club, with non-narrative film and video projects from a variety of 
local and non-local artists.

• Chroma Council created a temporary recreational space inspired by razzle dazzle ship camouflage used in WW1.

• Philippe Lejeune created Mirror Music Performance Box, a 4 x 4 x 4 cube with mirrors and glass that served as a 
performance stage and closed gallery. 

• Alisan LeMay & Leah Miller created Providence Trash Talk, a public art installation that engaged viewers in a conversation 
about the global impact of trash. 

PIAF  ///  2015
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Performance is really one of the 

best ways to shape a space, but 

part of performance is 

backdrop and color and theater 

and all that, so, just knowing that 

you can be an active part in 

the way a space is shaped, color, 

and design, and surface design is 

a big part of that.

—Dan O’Neill 

“



• Alicia Uth created Las Criaturas, using spraypaint on wood to imagine fun, animal-like creatures, and also provided a 
blank canvas for the public to draw their own.

• Kurt Snell created Prism, a large wooden square sculpture with a painted color gradient mounted onsite. 

• Standard Film’s project Analog Camera Bar was an instant film experience, inviting festivalgoers to develop and display 
tangible photographs. 

• Topher Gent’s Momentum Bench was a temporary furniture piece made of welded steel in a sleek, modern design.

• Laurencia Strauss’s Lemonade Exchange, conducted in English and Spanish, investigated the shared city as a site of 
learning via a mobile lemonade cart.
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A celebration of city life

The Avenue Concept partnered 
with The Dean Hotel to host the 

first-of-its-kind Activisual Experiment 
in Providence. In conjunction with 
PIAF, The Avenue took over a parking 
lot behind The Dean for an entire 
day of programming, exhibition, and 
interactive public art. 

The Activisual Experiment featured 
an interactive pop-up skate and 
sculpture lounge complete with local 
DJs coordinated by Justin Case and 
an all-styles dance floor led by FaCce 

of Project 401. Vendors, including MINT Vintage, Leviathan Exchange, Faust Hofbrauhaus, Bolt Coffee 
Co., and Tricycle Ice Cream Cart, were joined by over a dozen local artists who showcased their work. 

In addition, 10 local artists painted art chairs, 6 works by local sculpture artists were featured on 
pedestals, 3 local artists painted the skate ramps, and The Avenue’s Zipcar “art car” was there adding 
another unique element to the event.

To capture it all, a team of 8 local photographers, along with a videographer and a cinematographer, 
documented all of the creative energy and excitement before, during, and after PIAF. 
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Activisual Experiment



Building Partnerships

As our team worked to meet 
the myriad of challenges an 
event of this magnitude brings, 
we were fortunate to be able 
to develop new partnerships 
throughout the City. In 
particular, we are grateful 
to the Dean Hotel, Blake’s 
Tavern, and Adler’s Design 
Center & Hardware—thank 
you for helping us make it 
happen! We look forward to 
our continued collaboration in 
the future.
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#socialmedia

The excitement of the Dean Avenue 
event spread on social media as 
seen in this post by a festival-goer:

“Such an awesome day at #pvdfest 
yesterday with @thedeanhotel 
and @AvenuePVD. I even got to 
shoot some #polaroid thanks to 
#standardfilm and the rest of the 
wonderful vendors and artists that 
came out yesterday. #skatepark 
#thedeanhotel @boltcoffeecompany 
@faustpvd #PVDpolaroid 
#ActivisualPVD”
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Art Chairs
Creating sustainable, usable art

Our 2015 resident artist John Tabor Jacobson 
(aka “JJ”) came up with the idea of “art 

chairs” as part of the Dean Avenue Activisual 
Experiment at PIAF. Local artists and organizations 
were selected and provided with materials to 
transform 11 plain, white, molded plastic chairs 
from IKEA into one-of-a-kind works of art. The 
chairs were available for purchase as part of 
this self-sustaining program, with a portion of 
the proceeds going to the artists and a portion 
covering production costs.

The artists and organizations that painted art 
chairs are: Sara Clover, Owen Muir & New Urban 
Arts, Lily Whelan, Christine West & Kite Architects, 
Esther Garcia and Ramon Virola (along with MET 
School students), Deborah Forman & Resources 
for Human Development, Greg Pennisten, Nick 
Guilbert, Wayne J. Holland, Forrest Curl, and 
Nathan Nadeau & Clay Rockefeller.
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It’s about creating the ideal 

environment for people to come 

and just do what they do best.

—Yarrow Thorne“ inREVIEW  ///  2015
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In a partnership with Zipcar, The Avenue 
sponsored the “art car,” a fully functional 

Zipcar available for rent with a special vinyl body 
wrap designed by local graphic designer Greg 
Pennisten. Another example of a sustainable art 
project, local artists are given an opportunity to 
showcase their work while Zipcar is able to raise 
its profile and generate revenue from customers 
who appreciate and want these specially adorned 
cars. 

PIAF  ///  2015
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Sculpture Lounge

Intermingled with all of the excitement of the 
Dean Avenue Activisual Experiement, which 

included the pop-up skatepark, local vendors, art 
chairs, and a DJ and dance floor, was the Avenue-
sponsored sculpture lounge. Local artist Barrett 
Kern built six pedestals using recycled signs that 
were taken down as part of the Kennedy Plaza 
renovation. He also curated the sculptures atop of 
the pedestals by these six local artists:
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 Balancing Act
 Mark F-I
 Cephalopod
 American Dreams
 Direction
 How Awkwardly Vulnerable  
 Sharing One Eye (Perseus View)

Ken MacDonald
Howie Sneider 
Rebecca DeCurtis
Gillian Christy
Barrett Kern
Daniel Stupar



PIAF Artist Showcase

On June 2nd, we held an Artist Showcase, a way 
for the community to meet artists. We invited 

supporters of public art in Providence to come and 
learn about The Avenue Concept’s plans for the 
Providence International Arts Festival. The event 
featured hand-painted art chairs and renderings of 
the 14 mini-grant projects that were installed all 
along the Washington Street Cultural Corridor. 

More than 150 people came, including Mayor 
Jorge Elorza, other City officials, and members 
of the arts community. We enjoyed local catering 
and cocktails provided by Indigo Bethea of Happy 
Spoon Home Cooking. Avenue founder Yarrow 
Thorne addressed the attendees, acknowledging 
everyone who was involved in making the PIAF 
projects come together. 
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A big shift that took place for The Avenue 

in 2015 was refocusing our whole art 

policy to understanding the 

challenges of working in the public 

realm.

—Yarrow Thorne
“
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Yesica Guerra, our public art associate, was instrumental in making sure that we were working on a best 
practices model. Everything from putting out requests for proposals, to updating our insurance policies, 
to securing walls, to managing boom lifts, Yesica and the team facilitated putting all of the pieces 
together and working with our strategic partners to implement them. Here’s a snapshot of some of the 
things we accomplished:
• Creating and compiling memos of understanding to ensure a mutual understanding with City officials 

and other strategic partners
• Obtaining permits (not to mention hard-to-find orange traffic cones) to temporarily block off the 

streets
• Hosting international artists—coordinating airport pick-up and providing room and board for 10 days
• Providing liability insurance for artists and staff 
• Renting and operating 85-foot boom lifts 
• Documenting the event—hiring six additional photographers, as well as a cinematographer and 

documentary filmmaker

Creating and implementing these best practices was all new for The Avenue Concept when PIAF took 
place in June. Not only was it was a valuable learning experience, but it’s something we leveraged as we 
undertook INFLUX a few months later in September—and it’s something we will build on as we move 
forward in promoting a cohesive public art policy in Providence and enhancing our relationships with 
artists and community partners. 

Setting the Stage
A look behind the scenes 

To ensure that an event as large as PIAF or 
INFLUX is a success, there’s a lot of planning 

and preparation that needs to happen behind the 
scenes. Working with international artists brought new 
challenges, as did working on art projects that were 
monumental in scale. As The Avenue Concept’s first 
major public art event, the preparation for PIAF began 
months before as we worked to develop processes to 
help everything run smoothly. 
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We learned a lot from the June event. It was this 

enormous thing and in some ways, we had no control 

over it. Like the day before we were picking up Natalia 

and Bezt at the airport, we had a giant 135-foot lift getting 

dropped off in Kennedy Plaza and there was no police 

detail, no permits, no cones, no signs. Luckily I knew 

the security guys downtown and they helped me stop traffic 

and we unloaded the lift.

—Yarrow Thorne

“
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INFLUX
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Starting in September 2015, we presented INFLUX, an explosion of public art encounters in 
Providence. As part of our goal to bring sustainable public art to Providence, INFLUX gave us a 

platform to begin transforming the cityscape of Providence into a vibrant, visual network that reflects 
on the strengths, talents, and diversity of its people. Building upon what we learned 
from PIAF, INFLUX was The Avenue Concept’s first independent foray into launching 
a major public art installation across the City—and by all accounts, INFLUX was a 
rousing success. 

The projects of INFLUX featured more than 20 works of art by local, national, 
and international artists—and included murals, sculptures, and mosaics, as well 
as active/visual performances and temporary installations. The projects are concentrated in two 
locations: downtown Providence and the “Cultural Corridor” between Classical and Central High 
Schools. Here’s a closer look at the impressive art and artists of INFLUX.
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JaeHyo Lee’s work emphasizes the essential nature and inherently complex texture of 
the materials. Burnt-black wood serves as the background into which Lee embeds the 

discs of fresh wood. His wood-on-wood combinations can be seen as playful meditations 
on the multifaceted nature of wood itself.

INFLUX  ///  2015
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JaeHyo Lee 
Lotus



Lee explores the essential nature and complex texture of the natural materials he 
works with. Often minimalistic and monumental, his work centers on circular motifs 
and issues of gravity. Based in Seoul, Korea, his works are held in public and private 
collections around the world.

I certainly do not have the power 

to create ‘beauty.’ I just hope 

to reveal the beauty in what is 

usually seen but not noticed. 

If one looks closely, one sees how 

beautiful simple elements can be.

—JaeHyo Lee

“

ARTIST bio
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Gillian Christy’s work explores the idea of following a path and creating forms that 
depict discovery through flight. In this sculpture, wheels with wings fly and bounce 

along tracks that weave playfully around the sculpture. They appear as energetic forces, 
part rolling wheel or part wheel in flight, expressing speed and motion.
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Gillian Christy 
Wheels With Wings



Inspired by everyday objects, Gillian’s work explores the elements of what connects 
home with one’s everyday surroundings. She moved to Providence in 2003, where 
she received the Americans for the Arts award as America’s Best Reviewed Public 
Art. 

I enjoy working and 

creating artwork 

for the public because it 

can speak to such a 

large number of people. 

It doesn’t require a 

museum entrance fee or 

going inside a gallery.

—Gillian Christy

“

ARTIST bio
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Gordon Moss approaches his art from a place of love and respect for the natural 
lifecycle of materials. His work uses polished and rustic steel and reclaimed timber 

to evoke the strength and beauty of the simple connections between materials that 
are still raw enough to appear that they have been left to the gutter for decades. This 
complementary nature is how he sees Providence.
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Gordon Moss 
Red Pencil Elbow Grease



Gordon is a craftsman, architect, and owner of Functional Aesthetic Design±Build 
in Providence specializing in architectural design and construction on residential, 
commercial, and commissioned work. 

I thought it would be really 

interesting to try to bring 

very traditional old 

craftsmanship and 

joinery techniques into public art.

—Gordon Moss 
“

ARTIST bio
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Kurt Snell’s approach to creating public art explores the myriad ways that sculpture 
interacts with the public and the elements. As the pentagons form a helix, a perfect 

form found in nature, the sculpture becomes a solid form with gradients of color and 
variations of line that change and create movement.
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Kurt Snell 
Pentagon Helix



Kurt is an artist, designer, and woodworker living in Providence. After studying 
Media and Studio Arts at the University of Arizona, he established himself as a 
prominent 2D artist throughout the Southwest. His art has gradually shifted from 
2D to large 3D outdoor work, and Kurt now devotes all of his time to large-scale 
sculptural fabrication.  

Initially, my design was to have 

the top open. Then I started 

thinking, ‘what if a kid climbs 

up and falls in? What if an 

animal makes a nest 

inside of it? I mean, there’s a 

million things that could happen, 

so I decided to close the top.

—Kurt Snell

ARTIST bio

“
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Nidal Fakhouri seeks to create connections through public art by transforming ordinary 
objects into works of art. His colorful mosaics use hand-crafted porcelain tiles 

adorned with various silkscreened imagery to redefine the role ceramics can play in 
public spaces.
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Nidal Fakhouri 
Tile Pedestals



Nidal is a trained computer engineer and self-taught ceramic artist living in 
Providence. His work explores the common ground between the seemingly divergent 
fields of craft and technology.  

Tiling is the perfect 
medium for public art—

it’s totally limitless.

—Nidal Fakhouri “

ARTIST bio
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Frank Barada uses scrap metal to allow whimsical sculptural images to emerge through 
his creative process. He created six unique sculptures featuring figurative imagery to 

sit atop the tiled pedestals created by another INFLUX artist, Nidal Fakhouri. 
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Frank Barada 
Found Objects



Frank has been a resident artist at the Steel Yard since 2003—welding, casting, 
and building unique sculptural creations out of metal. His approach is one of playful 
discovery, giving himself and his materials the freedom necessary to see what 
emerges.

A lot of times, especially when I don’t have 

any set direction—when I’m just kind 

of flowing with it, it feels like the piece 

is already there and I’m just helping it come 

out.

—Frank Barada
“

ARTIST bio
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On Saturday, September 26th, The Avenue Concept 
partnered once again with The Dean Hotel to host 

the second installment of the Dean Avenue Activisual 
Experiment. As the culmination event of INFLUX, the 
event was the official opening of the new public art 
installations downtown. 

With a reprise of the pop-up skatepark, the event 
featured music and dancing with Extraordinary 
Rendition Band, creatures from BIG NAZO, and local 
design vendors along with Bolt Coffee Company. 
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Dean Avenue 
Part II
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A Musical Extravaganza

We were excited to have some amazing 
performers join us for our second Dean 
Avenue event. Our friends from Pronk!, 
Extraordinary Rendition Band (ERB) 
led by David Avi, Lincoln Tunnel, and 
more local bands provided the musical 
backdrop for students from the Trinity 
Academy for the Performing Arts (TAPA) 
who performed their hearts out, many 
of them for their first time in public. 
Everyone had an amazing experience.



Our collaboration and 

interaction with The 

Avenue is really appropriate 

because we began as a street 

theater group. Although INFLUX 

is many things, there’s a strong 

connection to the idea of street 

art and activation of 

communal, urban space.

—Erminio Pinque, BIG NAZO 

“
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Mik Shida’s free-flowing approach transforms the utilitarian smoke tower into a 
dynamic neighborhood icon. Each side of the tower shows a different side to his 

work with a gestural climax of color and surging line. Curated by Classical High School 
alumnus Nicholas Platzer of INOPERAbLE Gallery, Vienna, Austria.
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Mik Shida 
Untitled



Mik Shida is an Australian artist based in Łódz, Poland, specializing in large-
scale murals, painting, sculpture, video work, and installation. Nicholas Platzer, 
a Classical High graduate, runs INOPERAbLE in Vienna, Austria, which has been 
organizing mural projects around the world since 2008.

I remember seeing a lot of 

works as a kid that inspired 

me, so the idea of doing a 

mural at a school where it might 

inspire young people really 

appealed to me.

—Mik Shida

“

ARTIST bio
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This interactive collaboration by Rhode Island mural artist PFunk and BIG NAZO 
featured the 2D mural paired with original, human-powered Graffiti Mural Trolls 

fabricated by BIG NAZO. As moving elements within the mural, the trolls activated the 
wall and the space in the Cultural Corridor at the September 25 “Rock the Block” event.
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Big Nazo & PFunk 
Graffiti Mural Trolls



BIG NAZO is an international performance group of visual artists, puppet performers, and 
masked musicians based in Providence. Created to be a puppet show without a stage, BIG 
NAZO’s bizarre and hilarious larger-than-life-sized characters have become a Rhode Island 
institution. 

PFunk (Paul Morse) is a Providence street artist known for his larger-than-life stylized 
characters. He has been an artist his entire life. 

Every character I paint 

is different. The 

process is different. I 

might style on the guy’s 

shoe and then work up, 

or I might style on 

his hand and work up. 

It could be an eyebrow 

and I work off of that.

—PFunk

“

ARTIST bios
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In Hawaiian culture, whales are the keepers of knowledge. DAK.1NE’s mural brings this 
strong symbol and the colors of Hawaii to Providence. Meshing these ancient stories 

with a modern approach is the intertwining of mother sperm (representing Rhode Island) 
and humpback (representing Hawaii) whales and their calves overlaying the handprints of 
Central High students. 
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DAK.1NE 
Anchored



DAK.1NE turns native Hawaiian culture and ancient stories into visual 
interpretations with a modern approach. With a focus on showing the real Hawaii, 
his murals draw from ancient themes. 

I get technical when it comes 

to the way I use the cans and 

buff, but when it comes to 

concept and stuff, I like 

to keep it as organic and 

free-flowing as I can. 

I just treat it like water and 

let it flow.

—DAK.1NE

“

ARTIST bio
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Dan O’Neill’s abstract mural transforms a previously plain corner into an exploration of 
how color, form, and light interact with the architecture. Whether viewing the mural 

from different angles or observing how sunlight moves across it, new lines and shapes are 
revealed, creating an ever-changing, dynamic experience.
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Dan O’Neill 
Razzle Dazzle



Dan is an interdisciplinary artist and art educator who combines new media such as 
3D printing and digital animation with foundational skills of painting and drawing. 
He graduated from Classical High School in 1997.

When you do a 

project outside, 

it’s not about 

expressing 

yourself much as 

making something 

that the whole 

community has 

a stake in.

—Dan O’Neill

“

ARTIST bio
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The artists combine photography, ethnography, and oral history to tell the story of 
Carlos, Donna, and Vuthy—three Providence residents who are all alumni of Classical 

or Central High Schools. Touching on diverse issues such as economic conditions, 
family, and race, the main focus of the installation is on their experiences and unique 
perspectives on the city of Providence.
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Oscar Sosa Lopez & Diana Graizbord 
Providence Itineraries



Oscar is an urban researcher interested in how photography can be used to represent 
emotional dimensions of urban infrastructure and cityscapes. He is currently an adjunct 
faculty member at RISD as well as an advanced PhD candidate at UC Berkeley in City and 
Regional Planning. 

Diana is a sociologist and ethnographer who teaches at Brown University where she is an 
advanced PhD candidate in Sociology. She is passionate about exploring ways to apply 
ethnographic research to crafting captivating and accessible multi-media human stories.

I think the 

methodology we 

used could be a 

very useful tool for 

any student or even 

adult to help them 

engage with 

their city in a 

different way.

—Oscar Sosa Lopez

“
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ARTIST bios



Through their temporary art installation, Leah Miller and Alisan LeMay engaged and 
educated viewers at the September 25 “Rock the Block” event about the global 

impact of the trash crisis. The artists collected garbage from around the Cultural Corridor 
and arranged it into infographics to spark conversation about local consumer habits and 
how to better manage waste.
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Leah Miller & Alisan LeMay 
Trash Talk



Trash Talk, founded by Leah Miller and Alisan LeMay, uses a community’s trash to 
raise awareness about consumption and the global trash crisis. Both are graduates 
of Lesley University in Cambridge, MA, and are graphic designers with a passion for 
sustainable design.

It’s interesting to see 

how you start finding these 

little bits of trash that we 

missed. You don’t realize 

how much is there until you 

start looking.

—Leah Miller

“
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ARTIST bios



Rock the Block

On September 25, 2015, New Urban Arts 
hosted its annual “Rock the Block,” an event 

that featured local community organizations, 
music, dancing, food, and more. It was also the 
official opening of The Avenue Concept’s newly 
transformed “Cultural Corridor” of INFLUX. 

Two temporary INFLUX projects took place at the 
event only—the Trash Talk installation and BIG 
NAZO’s human-powered component of Graffiti 
Mural Trolls. The other five projects were unveiled 
to the public. The block party brought out students 
and families from all over the city and was met 
with rave reviews.  
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I like what they’re doing and 

they should keep doing what 

they’re doing… it’s very cool. It 

makes me feel really good 

about my school.

—10th Grader, Classical High “
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Nuts, Bolts & Concrete
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Building a public art infrastructure
In 2015, The Avenue Concept was able to leverage 
work that was already being done by the City to make 
downtown Providence more pedestrian-friendly, 
including the Kennedy Plaza renovation and road work 
in various locations. We were able to help the City solve 
design challenges and save money in the process by 
installing a sustainable public art infrastructure. 

This effort involved collaborating with the City, the 
Department of Transportation, the Department of Public 

Works, urban planners, and union workers to successfully curate and install five concrete pads that are 
now the home for five unique pieces of sculpture. “It just made sense to pour the concrete pads for 
sculpture at the same time they were pouring the concrete for sidewalks,” explains Yarrow Thorne. 

All five concrete pads are surrounded by professionally designed landscaping as part of the project—
amplifying the value of sustainability when it comes to public art programming. “We brought the funding 
and the professional urban design consultants to help plan the space,” says Yarrow. “Installing the 
perennial gardens around the sculptures not only transformed the space into a public art park, but it 
also saved the City money by not having to install sidewalks in those areas.” 

In the location surrounding Gillian Christy’s piece Wheels With Wings we also added a rain garden, 
the first of its kind in Providence. This eco-friendly feature takes the surge off the drainage system by 
diverting waste water into the self-sustaining rain garden, which is populated with plants that filter the 
water and reuse it.  

As the City was in the midst of its Kennedy Plaza renovation, we recognized another opportunity 
to enhance the aesthetics of the project by bringing public art to the people of Providence. Taking 
advantage of the roads being torn up, we installed more than 1,000 linear feet of cable and colored LED 
lighting in this high-traffic area, which made its debut just in time for the holidays.

We look forward to continuing our efforts to promote sound urban design practices in a way that is cost-
effective and environmentally responsible by laying the groundwork for more sustainable public art in 
Providence. 



This kind of sustainable public art infrastructure is 

something very few cities have. In taking this on, we broke down 

boundaries to show the value of public art in Providence.

—Yarrow Thorne“ inREVIEW  ///  2015
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A Project Case Study

When working in the public realm, there are a limitless number of 
factors that can potentially change the course of a project or shut 

it down altogether. Case in point: Dan O’Neill’s “Razzle Dazzle” (pg. 
58), which went through several iterations and almost didn’t happen. 

Initially The Avenue Concept’s panel of judges awarded funding for 
Dan’s mural “Ferocious Lioness” as part of the Cultural Corridor of 
INFLUX. But after reviewing the concept with the principals of Classical 
and Central High Schools, the lion was a no-go. Dan, an alumnus 
of Classical, originally intended the image to represent strength, 
confidence, and teamwork—all attributes that he believes should be 
celebrated in high school. Instead, the principals felt the lioness was 
too representative of a non-existent mascot and suggested he try a more 
nautical theme since Rhode Island is the “Ocean State.” 

Unfortunately Dan’s second attempt depicting a “Striped Bass, Lion 
of Narragansett Bay” was not to their liking either. Nor was his third 
design, “PRISM,” which steered clear of all lions. Instead Dan wanted 
to connect to the schools’ art classes by using a prism to show the 
nature of light, which acts as the foundation of color and all visual art. 

At this point, the production schedule was getting tighter and Dan, 
a new father with a new day job, suggested postponing the project 
for a year. With encouragement by The Avenue Concept, Dan agreed 
to provide one final design. Moving down to the ground floor of the 
building, this new kaleidoscopic idea would be much faster and safer 
to execute. At last, with a final handshake on September 9th from 
Classical’s principal Scott Bar, Dan completed “Razzle Dazzle” the 
following weekend.
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This shapes and colors of this mural transform a plain corner into a kaleidoscope of 
color and form. The colors are based on how sunlight and shadow make one color 
appear as two or more different colors. For example, a blue wall will appear to be a 
lighter, warmer blue in sunlight, and a darker cooler blue in shadow. Parts of this blue 
wall that face different directions, and catch the sun at different angles, will appear 
as even more shades of blue along this gradient. In the mural, the colors have this 
relationship of light and shadow. As sunlight passes over this corner of the Corridor, 
light and shadow will add more variety to these colors.

The diagonal lines and jagged shapes are inspired by Razzle Dazzle Camouflage, a 
type of high contrast camouflage used on warships during the first world war. Lines cut 
across the form of the building, visually breaking up the formerly predictable shapes. 
As you walk around the mural and view it from different angles, shapes and diagonals 
will coincide and drift apart, creating a variety of dynamic viewing experience.

DANIEL J. O’NEILL
137 Waterman Avenue, Cranston Rhode Island 02910  •  401.749.3277  •  danoneillart@gmail.com  •  www.danoneillart.com



Community
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Installing a 3,000 pound sculpture or painting 5,000 square feet of walls in the Cultural Corridor 
between Classical and Central High Schools requires a lot of helping hands. Without the support of 

our community partnerships, the work we do in Providence would not be possible (and it definitely 
wouldn’t be as magical). 

Our partnerships, both local and international, and the people we work with are at the core of the 
various layers and avenues of connection in our community we are working to build. Here’s a closer 
look at our partnerships and community-building efforts in 2015. 
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We partnered with the 
Rhode Island School 

of Design (RISD) to paint 
electric boxes around the RISD 
campus. The idea is one that 
Avenue founder and artistic 
director Yarrow Thorne had 
since he was a student at 
RISD—to use art and design 
as a way to help students 
feel connected by working in 
public. 

Yarrow hosted a workshop in 
September as the first round 

of the project with teams of 2-4 students making their mark on four boxes on campus. In 
November, a second iteration of the RISD electric box project took place. Led by RISD 
adjunct professor Forrest Curl, another group of students got to share their artistry with the 
community while learning some important lessons along the way. 

“In public art, you just don’t know how people will react, so you have to think about what 
you can and can’t do,” Curl explains. “They also learned about being flexible—on the day 
we planned to paint, there was a film crew making a movie in the neighborhood; another 
time, it was pouring rain. Working outside poses unique challenges and they had to learn to 
be adaptable.” 

Noting the fact that art in the public realm is constantly changing, these boxes provide an 
opportunity for a lot of different people to try something they’ve never done before. Yarrow 
explains, “The idea is to create different avenues for people to share ideas and interact with 
each other. With this project, each box has its own story—and that’s part of the fun of it.”

Throughout the painting process, people stopped to watch and ask questions, which is 
ultimately our goal for this project—and for all public art The Avenue Concept promotes in 
Providence. 

RISD Electric Box Project
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RISD Student Gets Noticed

One student got an unexpected surprise after he 
painted an electric box in Forrest Curl’s Design 
class in November. 

Liam Reading, a RISD freshman from Bangor, 
Maine, posted a picture of his electric box as his 
Facebook profile picture. It got noticed by Studio 
Linear, a design firm in Bangor that was looking 
for an artist to paint a mural in their new office 
space. “They contacted me and ended up going 
with me because I was born in Bangor and they 
wanted a local person to do it,” he explains.

Liam completed his first professional commission 
over the winter break, creating a painting that 
included all of the elements his client wanted: 
“They told me they wanted a splatter painting 
with a huge paint brush and some colored pencils 
and crayons,” he says. Liam’s 12’ x 30’ painting 
features a local bridge spanning “the river of 
creativity” with the Bangor cityscape, complete 
with Paul Bunyan statue, in the background. “I 
did the sky in a very Van Gogh-esque way to 
emphasize the movement.”

Creating public art is certainly something Liam 
hopes to do more of. “It’s so much fun to paint big! 
So many more people are going to see it. That’s 
where my passion is—the public art realm.” 
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Our Partners

The Dean Hotel
Our co-conspirator for our two Dean Avenue events, The Dean Hotel 
helps run this experimental event as well as providing pretty stylish 
bunks and a set of comfy pillows for our visiting artists to retire on 
after a long day of painting.

Adler’s Design Center & Hardware
The big buckets of paint from our favorite hardware store, Adler’s, 
are responsible for a large amount of the vibrant colors we have 
peppered around Providence. They have been mixing quality custom 
colors for us for years.

CYNTHIA-REEVES 
This New York City-based gallery represents an international roster 
of artists. Partnering with a gallery with their accolades was a 
significant step for The Avenue Concept and enabled us to bring 
Lotus (pg. 36), a significant, internationally renowned work of art to 
the city.

INOPERAbLE Gallery
A Providence local with an international reach, Nicholas Platzer and 
his Vienna-based gallery INOPERAbLE have become our go-to partner 
for collaborating with the best mural artists in the world. The large 
scale mural projects Adventure Time (pg. 12), She Never Came (pg. 
14), and Untitled (pg. 52) can be credited to their spirited artist 
network.
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City of Providence
To fulfill our mission, it makes a big difference having the Creative 
Capital as a partner. From strategically sharing cranes to co-mingling 
of communities at events, to looking for new ways to collaborate, The 
Avenue Concept is working with the City to put a public art policy in 
place.

RISD Museum
Looking to extend their reach beyond their walls, the RISD Museum 
partnered with us to support their first piece of public art in 
downtown Providence. We handled the liability and installation while 
the RISD Museum was able to connect their “grade-A” audience to a 
fantastic sculpture—Lotus by JaeHyo Lee (pg. 36).  

Community Events 

Some of our work in 2015 was based around bringing together 
groups of people. The avenue that we have created that is closest 
to home for us is our outdoor gathering space that is available 
for community events. This year we were proud to support 
community gatherings in our yard for organizations including 
PechaKucha, Clambake, and Fringe. Contact us if you are 
interested in our space for one of your gatherings.
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Education
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Another important aspect of what we do at The Avenue Concept is supporting our community 
through arts education. We hosted artist roundtable discussions that enabled artists to share 

their thoughts on how to work better with The Avenue. As a result, we simplified our grant application 
process, reducing it to a one-page document and creating a version of it in Spanish to better connect 
with our diverse community. 

2015 marked our third year supporting the Rebel Cloud Arts Advisory Program through the 
Metropolitan Regional Career and Technical Center (aka the Met School), which uses our classroom 
facilities for artist development programs. 

We also worked to educate representatives of the City of Providence, the Downtown Improvement 
District, and the Department of Art, Culture + Tourism on the value of public art as a powerful and 
positive way to engage communities. 

The Avenue Concept’s founder Yarrow Thorne led art walks downtown to help interested members of 
the community better understand the work we are doing. We led a field trip for Met School students 
to the sculpture garden at the deCordova Museum in Lincoln, MA. In addition, members of our team 
participated in learning and discovery visits to Walk&Talk Azores, Art Basel in Miami, and CANVAS 
Outdoor Museum Show in West Palm Beach to better understand how public art programs are making 
an impact in other parts of the U.S. and the world. 
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Storytelling

The Avenue Concept is 
committed to documenting 

and telling the story of public 
art in Providence. We had some 
turnover of staff in 2015, and 
ended the year on a high note 
with a new, energized team 
that has continued to grow 
professionally, learning from 
each other’s strengths. It’s a 
pleasure to come to work! 

In support of our two major 
public art programs this year—
Providence International Arts 
Festival and INFLUX—we 

created a variety of promotional and educational materials to help tell the story of the artists and 
their amazing art:

• Blog – we featured profiles of the artists of INFLUX

• Social media – we helped tell the story of PIAF and INFLUX through photos and stories via 
Facebook and Instagram

• Printed materials – we created a variety of materials for PIAF and INFLUX, including 
comprehensive guide, complete with a map and descriptions of the various projects

• Media – we received a considerable amount of press from local news outlets, and published 
articles in local magazines 

• Video – we created two short films showing different perspectives on PIAF

“While The Avenue Concept orchestrates and documents the 

festival, they are also adding what could be a defining chapter 

to their own story. Yarrow, who stays focused on the long term, 

understands the importance of this. ‘It’s not acceptable to 

just make art, unfortunately, especially as the organization that’s 

managing it, running it and funding it. We need to document it. 

We need to tell the story.’”

—Providence Monthly
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Conclusion
Looking back, 2015 was an exciting year of change and growth for The 

Avenue Concept as an organization. We are proud of our accomplishments 
and look forward to continuing to build off of everything we learned in 2015 to 
raise awareness, stimulate dialogue, and gain understanding as we bring more 
exceptional, sustainable public art to the City of Providence. 

We are grateful to everyone who has supported us and our mission over the past 
year. We’re excited about what the future holds—and we welcome all of you to be 
a part of it. 

To get involved, contact us at hello@theavenueconcept.com.
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